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“Disease is Dancing on the Magic Mountain” .

A Study of Thomas Mann’s Ironic Poetics of Illness
TU Xianfeng & HUANG Yan (Wuhan University)

Abstract; As a modern literary canon, Thomas Mann’s novel The Magic Mountain places the “Bildung” of its hero Castorp
and the dialogues between the mainstreams of European thoughts in a background of disease, thus forms a “Poetics of
Illness” which is characteristic of irony. By introducing a new horizon of disease reading symbolized by modern technology
and its consequential effects upon the ontological thinking, the narrative of this novel creates a transformation of writing from
the “romanticized disease” to the “diseased Romanticism”. It exhibits a metaphoric panorama of modern European civilization
which is full of the “sound and fury” of diseased thoughts and which is jeopardized by the experimentalist absence of value,
the restless power of nihilism, the irrational collective drives and the dangerous obsession in the politics of mysticism. The
quasi objective and indifferent way of narrative in The Magic Mountain does not imply the absence of value of this novel.
Rather, the Poetics of disease in this work builds a space of reflection by its systematic and all-present irony, and conveys
subtle messages of value in the metaphors of illness which are more complicated than sheer negative.

Key words: Thomas Mann; The Magic Mountain ; illness poetics; irony
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