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J ai quinze ans et demi, il 0’y a pas de saisons dans ce pays-ld, nous sommes dans une

saison unique, chaude, monotone, nous sommes dans la longue zone chaude de la terre, pas
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zone chaude de la terre, pas de printemps, pas de renouveau. ” “nous

sommes dans la longue zone chaude de laterre oUil n’ y a pas de printemps ni de renouveau.”
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The “Music” in the Works of Marguerite Duras

Bai Rui

(French Department, Shanghai International Studies University, Shanghai 200083 China)

Abstract: The works of the French writer Marguerite Duras are invariably the themes as love,

writing, desire, death, etc. The elements of music are interspersed in almost all of these works. The

music reveals the themes, suggests the inner movements of the persons, indicates the hopeless love

and pushes the stories to go ahead. The “music” in the works of Durasis low and ambiguous, dimly

discernible, sets our nerves on edge, and arouses our nameless and unforgettable pains and sadness,

that is just her musical style of the narration.
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