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On the Significance of “Dao” in Chinese Aesthetic Thought

Fan Minghua

(School of Philosophy, Wuhan University, Wuhan 430072, Hubei, China)

Abstract: “Dao”, as a basic concept of Chinese philosophy has been widely used in Chinese

aesthetics, and has also been a basic terminology and logical starting point of various kinds of art

description and explanation. In aesthetics, “ Dao” has three major significances, namely,

the

foundation of the existence of art, the creation law of art, and the aesthetic realm of art. Therefore,

the art itself is accordingly regarded as the revealing of “Dao”.
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