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Peony Pavilion & Religion Wisdom

Zheng Chuanyin
(Department of Arts Wuhan University, Wuhan 430072, Hubei China)

Abstract: The poetic presentations and philosophical interpretations of “ultimate affection” in
Peony Pavilion are achieved through telling supernatural stories , such as meeting in dreams, man and
ghost sexual intercourse, incarnation of ghosts ,etc. Although the writer’ s intention is not to serve
religious purpose, religionary folk wisdom is embodied in the plots scenes and character designs of the
opera. Monks, ghosts and gods in the opera sympathize with the young couple and help them to move
towards love and marriage. T he opera also contains mockery of some religious rituals. A contradictory
bond, which is created by the interaction between religionary dialogue and concept of human
sensibility depicted in the opera, gives the “ultimate affection” the artistic power of going beyond life
and death. Without such religionary wisdom, the glamour of Peony Pavilion will vanish.

Key words: Peony Pavilion; Buddhism; Taoism; narratology



