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LU Xun s Life Aesthetics in His Early Stage

CHEN Wang-heng
(School of Humanities, Wuhan University, Wuhan 430072, Hubei, China)

Biography CHEN Wang-heng(19449, male, Professor, Doctoral supervisor, School of Human—

ities;, Wuhan University, majoring in aesthetics and Chinese classic culture.

Abstract The thoughts of LU Xun s eatlier period are based on humanitarianism and evolution—
ism, which constructs the foundation of his life aesthetics. He puts forward to“ respect individuality
and encourage spirit’ , express his emphasis on individual life and thus has antifeudal significance. He
proposes, © the road of life is progressive , encourages youths to create new civilization and radiate
the beauty of youthful vigor. He advances that“ literature and art is the light generated from nation”
s spirit’ , and“ develops the authentic beauty to delicht mankind “s affection’ , and other viewpoints
as for art “s value and significance. In general, LU Xun “s life aesthetics in his early stage is com pati—
ble with the humanitarian trend in the new century, and manifests positive value toward construction
on mental civilization.

Key words LU Xun; life; beauty; life aesthetics



