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Comedy Creation of Yuan Dynasty: Aesthetic and Prosperity

ZHU Wei-ming
(School of Humanities, Hubei University, Wuhan 430062, Hubei, China)

Biography: ZHU Wei-ming (1957- ), female, Associate professor, School of Humanities, Hubei
University, majoring in Chinese classical operas.

Abstract: Regarded as the first peak of Chinese classical comedy creation, YUAN Comedy also
presents the highest standard of Chinese classical comedy. YUAN Comedy, emerging from a special period
of time, a period with specific culture background, stands for a new style of aesthetic characteristic. The
prosperity of YUAN comedy, closely associated with the changes of YUAN’ s aesthetic, is both the product
of society and culture transition, and the consequence of comedy development itself. By studying the deep
reason and the inherent laws of YUAN comedy, we can have a full understanding of its distinguishing
features as well as significant contributions.
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