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How § Chinese Drama Been Slow in Coming
from Yinyang and Wuxing
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(School of Foreign Students Education, Wuhan University, Wuhan 430072, Hubei, China)

Biography OUY ANG Zhenten (1961, male, Associate professor, The International Student
College, Wuhan University, majoring the Chinese traditional literature.

Abstract The thought of Yinyang and Wuxing originated from the agricultural society during the
remote ages of China. The idea of the five directions of Yin Dynasty, the five kind of material qualities
and the ideological system of Yijing are the earliest historical records which we can read. The
mechanism of the restriction one another, harmony of contradictions, moving in circles of Yinyang
and Wuxing changed into a kind of the multiple mode of thinking. This mode contained all of things in
the world completely, have been sacralized because of the organizational form of society based on the
patriarch system. It influenced the mode of thinking and action of Chinese. The mode of thinking is tit
for tat to the nature spirit of drama in the conflict of wills, and it caused the Chinese traditional drama
been slow in coming.

Key words origin of Chinese drama; patriarch system; autocratic monarchy; mode of thinking of

Yinyang and Wuxing; golden mean



