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New Folk-song Movemen: Cultural Features of Radical Modernity

BAO Huanran
(School of the Humanities, Wuhan University of Technology, Wuhan 430063 Hubei, China

Biography: BAO Huanran(1963-), male, Associate professor; School of the Humanities, Wuhan
University of Technology, majoring in contemporary culture and literature.

Abstract: The new folk-song movements, which represent the radicalization of construction of
Chinese modernity, has the symbolic significance in the new poem development. Its purpose is to
construct the national culture which is superior to that of western modernity, and sincerely borrow the
form of “classics” and “folk-song ”, which results in a striking contrast between the aspiration of
secular modernity and the extreme absence of esthetic modernity under the dual function of the
criterion and the discipline during the construction process at the integrated approval and thus moves
towards the self-contradictional denial of the true “classics” and “folk-song”. T he researches to the
new folk-song movements and the corresponding 17 years literature lie in three kind of criticisms
angles: dual opposition, re-examining modernity and recovering history. The diversity criticisms
indicate the profound complexity behind the seemingly pure phenomenon of 17 years literature.
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